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A guitar with a Latin soul: Duhagon’s Italian debut

Warm sounds, winding, which make the soul vibrate reaching straight to the heart. A concert that has filled with warmth and has fascinated a numerous audience (about 200 people) which gathered Friday night at the "Verri’s" Aula Magna for the baptism of the second edition of the "Stagione di Chitarra Clasica”, an event organized by the Atelier Guitarristico Laudense, with Mario Gioia’s Artistic Direction and the precious and essential collaboration from the Comune di Lodi.
The evening’s protagonist was the talented Uruguayan guitarist Magdalena Duhagon, who has enchanted the audience thanks to her superior technique and her extremely original South American repertoire. Being very young she has already pursued a brilliant career giving concerts in Europe, Middle East, North and South America. She has performed for the Polish Radio and for the Voice of America, and has given master classes in Ireland, Egypt and the USA, where she was part of the faculties of important Music Schools. Those qualities that have gotten her such brilliant results were fully appreciated also at the concert in Lodi, thanks to a great sound pureness and –an apparent- technical easiness and thanks also to a refined elegance in sound and to an evident deepness in the musical quality of the individual pieces. Duhagon’s rapport with her guitar was almost symbiotic, and a lover’s dialogue seemed to have established between the two. The program performed was very interesting, climbing up on very unusual paths, and dedicated to Latin-American composers from the 1900’s. Together with famous authors like Villa-Lobos, Barrios, Piazzolla, Brouwer were also performed works by almost unknown artists that nevertheless won the audience. We were able to appreciate beautiful pages by Isaias Savio, Eduardo Fabini, Antonio Lauro (with his splendid Venezuelan waltzes) and an involving Candombe by the young Quique Sinesi. 

A program that wasn’t certainly easy either because of the absence of the best known compositions in the guitar repertoire or because of certain modernity in some of the language (like it happens on the Decameron Negro by Cuban Brouwer) but that has nevertheless entered the audience’s hearts. They gave Magdalena lavish applause and she thanked at the end with the well known and fascinating Capricho Árabe by Francisco Tarrega. 
